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Yeni Babil

Sanatci ve kitlesi birbirlerine ortak bellekle baglidir. Bir sanat eseri
yalnizca onuyaratanin ve onu goriip degerini hissedenlerin goziinde yasar.
Sanatcilar da tipki herkes gibi hayatlari boyunca iclerinde hatiralar ve
duygusal sablonlar tasirlar; cografi, ulusal, kabilesel ve ailevi sablonlar.
Tarihsel ve kisisel olaylar birbirleriyle sirekli olarak etkileserek
hayat tecribelerini zenginlestirip sekillendirir ve tanimlanmasi ve
olusturulmasi gereken icsel siirecleri tetikler. Sanatci 6znel tecribeleri
yaratici enerjiye cevirerek onlari aciga vuracak, dissallastiracak yetenege,
beceriye ve akli araclara sahiptir. Sanatcinin isi, 6znel tecribelerin
onlara daha genis bir anlam ve genellestirici bir gecerlilik kazandiran bir
sekilde ifade edildigi bir dontisim isidir. Bu siirecte sanatci gecmisin ve
simdiki zamanin kendi algisindaki halini, yani kendi gercekligini tesvik
olarak kullanir. Onu uyarlama konusundaki yetenegdi sanatcinin yaratici
secimlerinin merkezinde yer alin. Bu durus hikim siren egilim ve
onyargilar karsisinda siirekli olarak savunulmalidir. O ic bagimsizliga
ulasmak, karsilasitmamis ifade bicimleri bulmak ve dretici tutarliliga
erismek, siirekli uyanikliigin ve arayisin, gercegi ve onun tiirli varyasyon
ve ihtimallerini sorgulama ve irdelemenin sonucudur.

Walid Siti Irak'taki Kiirdistan Ozerk Bélgesi‘'nin Duhok sehrinde diinyaya
gelmistir. Resim egitimine Bagdat'taki Glzel Sanatlar Ensitisi'nde
baslamis daha sonra da o zamanlar Yugoslavya sinirlarinda bulunan
Ljubljana'daki Glizel Sanatlar Akademisi'nde baski resim egitimi
almistir. 1984'ten beri Londra’da yasamaktadir fakat kdokenlerine
olan duygusal bagliligini savas yorgunu bir halde telasli ve kirilgan bir
toparlanma siirecinden gecen vataninda yasamaya devam eden ailesi ve
arkadaslariyla olan iletisimini koparmamasi sayesinde korumaktadir.

2008'de Leighton House'taki retrospektif sergisinde Siti, Dinya'nin
dokularini andiran, kayalarin agirligini ve rengini ve Kirdistan'in
ebedi daglarinin ardisik gorintilerini iceren resimlerini sergilemistir.
“Anavataninin trajik durumu, peysajin uzaklgr ve cocukluk yillarinda
bulundugu cevre, itlhaminin biyik bir bélimind olusturuyor. Precious
Stones adli calismasinda taslarin, kutsal ve saygi gosterilen kayalarin ve
ylzyillardir Kiirt halkinin siginak yeri olan, onlari mutavaattan, kiyimdan,
bolinmeden ve yikimdan koruyan daglarin mistik 6neminin altini ciziyor.”
* Family Ties adli, 2004-2008 arasi cizimlerden olusan serisinde Siti
dogaya demirli aile aglarinin organik yapilarini mevsimlerin, yasam
ve olimin ritmini yansitarak betimlemistir. Burada, en sik isledigi
konularindan biri olan “bireyin grup icindeki yeri”ni, biz ve ben'i ve onlar
ve biz'i ele almistir. Ev ve aile emniyet ve devamlligin yerleri olarak
hatirlanmis, fakat bunlarin isimsiz giicler, harici baskilar ve gerilimler
tarafindan halihazirda tehdit edildigi gorilmustdr.

Kalici siirglin hayati yasayan Walid Siti bu durumu sebebiyle aci hissettigi
kadar onun elestirel bakis acisi, kisisel farkindalilik ve yiiksek bir kimlik
duygusu veren pozitif taraflarindan da faydalanmaktadir. “Acayip bir
zamanda yasiyoruz: tek bir diinyada, fakat pek cok degisik gercekliklerin

New Babylon

The artist and his public are bound together by collective memory. A work
of art only exists in the eyes of its maker and of those who see it and
feel its significance. Artists, like everybody else, carry within themselves
and throughout their lives memories and emotional patterns which are
largely based on geographical, national, tribal and family backgrounds.
Historical and personal events interact constantly enriching and shaping
life experience, triggering internal processes that have to be defined and
formed. The artist has the ability, the skills and mental tools to express, to
externalise subjective experience by converting it into creative energy. The
artist’s work is an act of transformation in which subjective experience
is expressed in a form that gives it a wider meaning and generalizing
validity. In this process the artist uses his perception of past and present,
his reality, as stimulus. His ability to interpret it is at the centre of his
creative choices. This position has to be defended again and again against
prevailing conventions and prejudices. To reach that inner independence,
to find unprecedented forms of expression and to achieve productive
coherence, is the result of permanent alertness and search, challenging
and probing reality and its manifold variations and possibilities.

Walid Siti was born in Duhok, a town in Iraqgi Kurdistan. He began his
studies of painting at the Institute of Fine Arts in Baghdad and continued
to pursue the art of print-making at the Academy of Fine Arts in Ljubljana,
Yugoslavia. He has lived and worked since 1984 in London but remains
emotionally attached to his roots being in constant contact with family
and friends in his homeland, which was for a long time affected by war
and is currently on a hurried but fragile road to recovery.

In his retrospective exhibition at Leighton House of 2008 Siti exhibited
paintings reminiscent of the textures of the earth, the weight and colour
of rocks and afterimages of the eternal mountains of Kurdistan. “The
tragic circumstances of his homeland, the remoteness of the landscape,
and the emotional imprint of his early surroundings provide much of his
inspiration. In his work Precious Stones he emphasises the mystical
importance of stones, sacred, venerated rocks and mountains that
have been for centuries the refuge of the Kurdish community, providing
sanctuary from submission, massacre, division and destruction.” * A
series of drawings from this period Family Ties (2004-2008) depicted the
organic structures of family networks anchored in nature, reflecting the
rhythm of the seasons, of life and death. Here he dealt with one of his
central themes, namely the individuals’ place in the group, the we and me
and the them and us. House and family were remembered as places of
safety and continuity, but appeared already then threatened by unnamed
forces, external stresses and tensions.

Living in permanent exile exposes Walid Siti to the pains as well as the
benefits of alienation, which have given him critical perspectives, self-
awareness and a heightened sense of identity. “We live in a peculiar time,
in one world, but in between many different realities. | am a product of



arasinda. Ben de bu karmasikliklarin bir Griintyim. Umitsizlik, kacis,
umut ve tutku calismalarima yansir. Farkli duygusal durumlar altinda
farkl farkli yerlerde yasadim. Bazen gecici gibi goriinen bu varolus hali
bana, korku ve Umitsizlik, adaletsizlik ve baski gibi degisik duygular
uyandiran bir cok degisim ve tecriibelerin hem tanigi hem de tasiyicisi
olma olanagi verdi, fakat ayni zamanda da bazi umut ve insan halinden
anlama anlari kazandirdi.

Sanatcinin kimligi sikca sinanmaktadir; savas sonrasi yeniden sekillenip
yapilanmakta olan Irak Kiirdistani’'nda ve 6zellikle memleketi olan sehir
Duhok’ta olusmaya baslayan Bati Avrupa ve A.B.D. kaynakli alisilmamis
sosyal ve ekonomik yapilarda gordigi gibi... Orta Dogu'nin petrol
zengini Ulkelerinin bollugundan dogan carpici bir degisim dalgasi, Basra
Kérfezi'nden Hazar Denizi'ne, oradan Irak, Suriye, Kiirt bolgeleri ve
Tirkiye'ye kadar uzandi. Petrol cilginligi, israf ve acgdzlilik bugiinin
gelismelerinin seklini ve gelecegin belirsizliklerini dikte ediyor. Tanidik
olclt, oranti ve degerlerin kaybi arasindan bir siireksizlik hissi baskin
cikiyor.

Cagdaslasma sancagi altinda eski sehir mahalleleri yikiliyor, halk
slirgin ediliyor. Vurguncular belediyeleri dev insaat projelerine zorluyor.
Geleneksel yasam dizeninin alti kaziniyor, Batili mimari tarzlarini ve
planlama sekillerini taklit ederek yabanci sosyal érglittlenme sistemleri
zorla benimsetiliyor ve bunun sonucunda aile baglari ve eski sosyal
yapilar kirilma noktasina geliyor.

Walid Siti'nin sanatsal girisimleri,insanligin koklerive tarihine olan baginin
bu kasti yikimina karsi koyuyor. “Gectigimiz yirmi yilda calismalarim
dizginlenmis bir bicim soyutlamaya dondu: kiiltiirel ve tarihi 6rneklerden
ve cagdas goriingiilerden tiiremis, azaltilmis, yogunlastirilmis bicimler...
Kirt bolgesinin eski cografi ve sosyal peysaji son zamanlarda tarihin
en kotl yikimlarindan birine maruz kaldi. Calismalarimda bu facialari
ve acilari yankilandirabilecak sekil ve bicimleri isliyorum. Bellek ve
gozlemin diislincelerimi formiile etmemde biiyiik tesiri var.”

Siti burada ve orada yasayip yaratir, mimkiinle namimkin arasinda...
Sinirlar ve celiskiler hakkindaki icglidiisel bilgisi onu derin arayis ve
dislincelere, icsel imgelerini gorsellestirmesine, cizimleri, resimleri ve
konstriiksiyonlarinda goriinen metafor, isaret ve sembolleri disavurmaya
itmistir.

Son ddnem calismalarinda tanik oldugu bu yikima alternatifler
sunmaktadir. Pozitif eylem ve iyi 6rneklere inandidi icin, gokdelenlerle
dolu sehrin sertligine ve yogun vahsiligine karsi saydamlik ve 1sik
dnermektedir. Carpik kentlesmenin yapay dinamiklerin karsisina daglarin
ve yamaclarin asaletini diker. City Mountain adli panoramik resmi ve
Cityscape adli enstalasyonunda, ilk amaci topraklarda hikim siren
finansal ve siyasi glicleri desteklemek olan beton ve celik mimarisinin
dogay! istilasina bir antitez yaratir.

Yeni Babil'in tarihi peysajin yeni yayilimlariyla kapisma yontemi (dlcekte
daglar ve maddi mevcudiyetle) iki biyik triptigin konusudur. Her isi resim
de Siti'nin son donem calismalarina benzer olarak sinirli bir renk araligi
kullanir: agirlikli olarak toprak tonlari, asiboyasi, yanik ombra ve beyaz

these complexities. Despair, escape, hope and aspiration are reflected
in my work. | have lived in different places, under different emotional
conditions. This at times transient state of existence, enabled me to be
a witness and carrier of memories of many changes and experiences
that influenced differing emotions, of fear and despair, of injustice
and oppression, but provided also some moments of hope and human
understanding.”

The artist’s identity is frequently tested as he sees in the post-war
reorientation and reconstruction of Iragi Kurdistan, in particular his
hometown Duhok, the emergence of atypical social and economic
structures based on the capitalist models of Western Europe and the
United States. Emanating from the new wealth of the oil-rich states of
the Middle-East, a wave of dramatic change has taken hold of an entire
region, reaching from the Gulf to the Caspian Sea, embracing Iraq, Syria,
the Kurdish region and Turkey. The frenzy of the petrol boom, waste and
greed, dictate the shape of present developments and the uncertainties
of the future. A sense of discontinuity amid the loss of familiar standards,
proportions and values prevails.

Under the banner of modernization, old city neighbourhoods are
demolished and populations uprooted. Speculators force gigantic
building programmes upon the municipalities. In imitation of Western
architectural styles and planning models, foreign systems of social
organisation are being imposed, undermining a traditional order of life,
taking family cohesion and old social structures to breaking point.

Walid Siti’s artistic endeavours stand up against that wilful destruction of
the link of humanity with its origins and history. “In the last two decades
my work turned towards restraint forms of abstraction, a paring down,
a concentration of forms, which derived from cultural and historical
references and contemporary phenomena. The old geographical and
social landscape of the Kurdish region witnessed in recent times some
of the worst devastation in history. In my work | process and develop
shapes and forms that may echo those tragedies and pains. Memory and
observation have a major impact on how | formulate my ideas.”

Sitilives and creates between the here and there, between the possible and
the impossible. It is his instinctive knowledge of limits and contradictions
within the world we live in that lead him towards a deep search, reflection
and visualisation of his inner images, manifest in metaphors, signs and
symbols that appear in his drawings, paintings and constructions.

In his latest works he presents alternatives to the destruction he has
witnessed. He offers transparency and light as an alternative to the
solidity and dense brutality of the city of skyscrapers; he believes
in positive action and good examples. He sets the nobility of the
mountains and valleys against the artificial dynamics of urban sprawl.
In his panoramic painting City Mountain and the installation Cityscape he
creates an antithesis to the invasion of nature by architecture of concrete
and steel that has first and foremost the purpose to support the financial
and political powers that rule the land.

The way the New Babylon competes with the expanses of the ancient



ve siyah dogrusal yapi katmanlariyla vurgulanmis giicli acik ve koyu
kontrastlar. Things To Come’'da bir sehirsel yapi agi dagi golgeliyor, Three
Points of View'da ise dag hiikmediyor, aslinda sehri yeniden fethediyor
sanki.

Somut cevre Siti'nin hayati tecriibe etme seklini dikte ediyor: “Halkin bu
sehirlerde, temsil ettikleri bu sistemde kapana kistirildigini hissediyorum.
insanlar bu yapinin bir parcasi haline gelip topluluk diisiincesinden
gitgide uzaklasiyorlar. Sosyal kaynasmadan uzak ufacik gruplarda
parca parca olmus halk, glic hiyerarsisine boyun egiyor. Tarihsel
acidan olgun bir sehrin diizeni, bireysel gelisime ve toplumun kendini
gerceklestirmesine imkan veren bir yeri simgeleyebilir. Piramitler,
zigguratlar veya minareler gibi kiltiirel mirasimizdaki mimari yapilar bu
fikri acimlarlar. Kiltirimizde sekillenmis iliskiler katmanl bir sosyal
yaplyl yansitir. Bu sebepten &tiirti Orta Dogu’daki tarihi yerlere, binalara
ve anitlara olan ilgimi korudum. Tarihsel baglami kavramak istiyorum,
giincel tarihe 1sik tutmasi imidiyle...”

Yillar siiren taarruz, savas ve dinsel i¢c catismalar kalici bir istikrarsizlik
yaratti; glinimizde yasanan insaat patlamasi bile adeta bir taarruz
seklinde cereyan ediyor. iclerinden birinin bu sergide yer aldigi The
Seven Towers adli resim serisinde, dikey hirs dirtisi geleneksel sarmal
bicimi bozuyor. Kulelerin saglamlgini sorgulayan muglakliklar var:
insaat halindeler mi yoksa daha simdiden ciriimeye yiz mu tutmuslar?
Upward Rhythm vyikilan bir kuleyi gosteriyor. Merdiven ve iskeleler
tarafindan ayakta tutuluyor fakat omurgasi egrilmis, kirilmak Uzere.
Sanatci ona bir yaprak sekli vermis, insan tarafindan yaratilan herseyin
yikilacagini, doganin kucagina diisecegini belirtiyor. Heykel enstalasyonu
Seven Towers insaat sahalarindaki iskeleleri yansitan cok cetrefilli bir
dik yapi dizisi: kule ya da gokdelenler. Siyaha boyanmislar, bu yiizden
giicll, metalik ve esnek gozikiyorlar; fakat hasirdan yapilmislar, bu da
kirilgantiklarini vurguluyor.

Walid Siti calismalarini hep insanligin dogayla olan vazgecilmez iliskisini
hatirlatan bicimlerle olusturmaktadir. Bunlar onun, cagdas kentsel
varolusun tezat ve uyusmazliklarini su ylziine cikaran ‘gérisinin
insalari’dir. Onun sanati izleyicisinden yeni bakis acilari, tutumlar,
calismalarin anlamina giden yollar kesfedecedi bir nevi ‘yapici seyir’,
icinde yakinlik ve uzakligin, mahdutluk ve sonsuzlugun ima edildigi aktif
bir goris bicimi talep eder. Siti izleyicisini harekete gecirir, onu angaje
eder.

Lutz Becker

*Rose Issa’dan alinti: 2008 Londra, Leighton House’'daki, Siti'nin 1997-
2008 yillari arasindaki islerinden olusan retrospektif sergi Land on Fire'in
kiratord ve katalog yazarl.

Walid Siti'den olan tim alintilar yazarin 2014’te Londra EOA Projects’te
actigi Reconstruction sergisi miinasebetiyle yazarla ettigi sohbetten
alinmistir.

landscapes, with the mountains in scale and material presence, is the
subject of two large triptychs. Both paintings, like most of Siti's recent
works, use a limited range of colours, mainly earth tones, ochre, burnt
umber and strong light and dark contrasts accentuated by layers of white
and black linear structures. In Things to Come a net of urban construction
obscures the mountain, while in the case of Three Points of View the
mountain domineers, in fact, seems to re-conquer the city.

The physical environment, dictates a way of life observes Siti: “| feel that
the population is entrapped in these cities, in the system they represent.
People become part of that structure and get more and more detached
from the idea of community. Fragmented in small groups of little social
cohesion the population submits to the hierarchies of power. The
organisation of a historically grown city can symbolise a place which
gives space for individual development and society's self-realisation.
Architecture from our cultural heritage like pyramids, ziggurats or
minarets demonstrates this idea. The relationships formed in our culture
reflect a stratified social structure. For this reason | have maintained my
interest in the ancient sites, buildings and monuments of the Middle East.
| want to understand the historical context in the hope that it may shed
light on our current history.”

Years of aggression, war and religious infighting have created a state of
permanent instability; even the current construction boom is pursued
with aggression. In his series of paintings The Seven Towers, one of
which is included in the present exhibition, the vertical drive of ambition
distorts the traditional spiral form. There are ambiguities that question
the stability of the towers: are they under construction or already in the
state of decay? Upward Rhythm, shows a tower tumbling. It is propped up
by ladders and scaffolds but its internal spine is bending, ready to break.
The artist gave it the shape of a leaf, indicating that all human creation
will fall, eventually slipping back into the lap of nature. The sculptural
installation Seven Towers is a sequence of upright structures of great
intricacy, towers or skyscrapers, echoing scaffolds on building sites.
Painted black they appear strong, metallic, flexible, but they are made of
straw which emphasise their fragility.

Walid Siti constructs his works with forms always reminiscent of the
essential relationship of humanity with nature. They are ‘constructions
of his vision’ revealing contrasts and discrepancies of contemporary
urban existence. His art demands from the viewer a kind of ‘constructive
viewing’, an active way of seeing, whereby the viewer discovers viewpoints,
positions, pathways into the meaning of the works, of closeness and
distance, finitude and infinity implied within them. He mobilises and
engages the viewer.

*Quoted from Rose Issa, curator and author of the catalogue of the
Leighton House exhibition, London 2008, Land on Fire, a retrospective of
the works of Walid Siti which covered the period 1997 to 2008.

All quotes of Walid Siti are from a conversation he had with the author at
the occasion of his exhibition Reconstruction at EOA.Projects, London, 2014



Three Point View, 2014
Kagit Gzerine akrilik/Acrylic on paper
200x300 cm



Things to Come, 2014

Kagit tizerine akrilik ve krayon/Acrylic and crayon on paper

90x150 cm
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The Seven Towers, 2014
Ayna tizerine kamis ve akrilik/Straw and acrylic on mirror
70x170x20 cm
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Three Point View, 2014
C-Print
110x72 c¢m, Ed. 15



Upward Rhythm |, 2014
Kagit izerine akrilik ve krayon/Acrylic and crayon on paper
79x59 cm

Upward Rhythm I, 2014
C-Print
79x55 cm, Ed. 15






From the seriesThe Seven Towers, 2013 From the series Towers, 2014

Kagit Uzerine akrilik ve krayon/Acrylic and crayon on paper Kagit Gzerine akrilik/Acrylic on paper

83x53,5 cm 83x56 cm
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The Irag Memory Foundation, Bagdat, Irak ve Washington D.C., ABD
Metropolitan Museum of Art, New York, ABD

The National Gallery of Amman, Urdiin

Dinya Bankasi, Washington DC, ABD

Victoria & Albert Museum, Londra, Ingiltere
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Modernism And Irag, Miriam & Ira Wallach Art Gallery, Columbia
University, New York, USA

Permanent Collection, Imperial War Museum, London , UK
Occupied Space 08, Art for Palestine, Qattan Foundation, London, UK
18th Istanbul International Art Fair, Istanbul, Turkey

Space Now, The Triangle, London , UK

The British Museum, London, UK

Contemporary Arts Society, London , UK

The Museum Hall, Sulaimaniya, Iraq

The National Museum in Krakow, Poland

The Historical Museum of The City of Vienna , Austria

10th Asian Art Biennale, Dhaka, Bangladesh

5th Sharjah Biennal, Sharjah, UAE

International Art Biennale Dialogue, St.Petersburg, Russia

Galerie De Boog, ljsselstein, The Netherlands

Thing, The Garret Centre, London

The 9th International Biennale Of Prints & Drawings, Taiwan, China
Xiv Premio Internazional Biella Per Lincisione, Biella, Italy
Towards The Millennium, Artsway, Hampshire, UK

Pilonava Galeria, Ajdovscina, Slovenia

Cheltenham Open Drawing 98 touring to Hall and Berlin

The 8th International Biennale Of Prints & Drawings, Taiwan, China
10th International Exhibition Of Graphic Art, Frechen, Germany
Contemporary Art Collection, Imperial War Museum, London, UK
Under Different Skies, Oksenhallen, Copenhagen, Denmark

PUBLIC COLLECTIONS

Artin Embassies Program, USA

Barjeel Art Foundation, Sharjah, UAE

The British Museum, London, UK

The Imperial War Museum, London, UK

The Irag Memory Foundation , Baghdad, Irag, and Washington D.C.
Metropolitan Museum of Art, New York, USA

The National Gallery of Amman, Jordan

Victoria & Albert Museum, London, UK

The World Bank, Washington DC, USA



